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ART

THE CITY OF OK PEOPLE

THIS TIME, NAVIN RAWANCHAIKUL HEADS SOUTH BUT
HE STILL AIMS TO USE HIS ART AS A BRIDGE TO BRING
THE COMMUNITY TOGETHER
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If consistency were to be used as a judging criterion, Navin Rawanchaikul,
without a doubt, would be considered one of the most hard-working Thai
artists of contemporary times with the continual development in his body of
work throughout the past several years being an excellent source of proof.
Last year, for example, after the opening of the 20" anniversary exhibition
of Navin Production in three different locations in Chiang Mai, the artist
brought ‘The School of Akakura’ (2015) to be featured at the 6" Echigo-
Tsumari Art Triennale before returning to Japan this year for the creation of
‘OK Tower' on Megijima Island as a part of the Setouchi Triennale 2016.

It is also within this same period of time that Rawanchaikul and his team
from Navin Production split their time to travel back and forth to Songkla
for the research of ‘OK Nakorn — Singora Diary,’ his latest exhibition we are
about to tell you about in this article.

What's so special about ‘OK Nakorn — Singora Diary’ is probably the fact
that while most of Rawanchaikul's community-driven works find themselves
set in places that are highly related to his own ethnicity, origin or birthplace,
be it the Kad Luang (Waroros Market) in Chiang Mai, the city that is not
only his hometown but also the place where his immigrant ancestors of
Indian descent settled down and started a textile business known to the
locals as the 'OK shop,’ or Japan where Rawanchaikul spends half his time
living with his wife and daughter. For Songkla, a province in southern Thailand
that he has no connection with whatsoever, Rawanchaikul sees the common
characteristics it shares with the Kad Laung as it is also a community market
that is home to people from different ethnicities and cultures. With a great
amount of culturally valuable old buildings being bought and commercialized
by investors with big money, Rawanchaikul's realization that the story of
this old community could one day disappear motivated him to begin his
‘documentation.’ He returned to Songkla with a team of staff that helped him
to photograph the community as they interviewed and talked with the locals.

Similar to his previous works such as ‘Mahakad' (2010) and ‘A Tale of Two
Homes' (2015), for ‘OK Nakorn — Singora Diary,’ Rawanchaikul's documen-
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OK NAKORN

tation of the community's narratives is conveyed through the use of media
he is familiar with, such as the 15-meter-painting, ‘OK Nakorn' (OK City)
that brings together the stories of many people in the community in the
form of movie characters and uses the technique of a hand-painted cutout
billboard that is fading away from people's memories. The work is being
installed at the front of Saha Cinema (known to the locals as Saha Phapayon
—a stand-alone cinema built in 1930) and is somewhat of a resurrection of
the deserted establishment through the community’s very own history.

The work is one of Rawanchaikul's most beautiful paintings, partly perhaps
due to the fact that it is located on a site that is meaningful to its presence.
Another painting is a community portrait called ‘Singora Diary,' where Navin
Production gathered photographs of community members, local buildings
and narratives from past to present for the creation of over 70 paintings.
This series of works are shown at an unnamed machine shop on Nakorn
Nok Road, a venue that also exhibits two video installation pieces. The first
video features interviews with locals from different occupations and cultural
backgrounds while the other shows an "OK Nakorn" music video where
Rawanchaikul has performed with the OK Band in the form of a continual
collaboration since the 20" anniversary exhibition of Navin Production.

Itis not just the artistic style that is similar, for this project Rawanchaikul
came across the same problems he once encountered working under this
type of project, from informing community members about the purpose of his
work and its aims to documenting and reflecting the stories of the community
rather than generating any profit, and furthermore receiving insufficient
support from the bureaucracies. Nonetheless, after the works were
completed, we can see what has always been present at Rawanchaikul's
exhibitions—local people showing up with smiles on their faces as we hear
laughter and engaging conversations, recollections of past memories and
discussions about the present. Once again, Rawanchaikul's art humbly
places itself before the eyes of the local people and while its audience's
knowledge in art may be far from expert, the work not only communicates
with the viewers but is also acknowledged, understood and appreciated.
This is not the first time that Rawanchaikul’s artistic creation has found

a way to bring people together. What has been created is a more perceivable
connection within the community, now seen and realized for its importance.

‘OK Nakorn — Singora Diary' is a part of Songkhla [Here and Now]

by Klaomard Yipintsoi and Nopadon Kaosam-ang, founders of About Art
Foundation whose AARA- Project Songkhla aims to stimulate awareness
of the value of architectural preservation in the area. Along with
Rawanchaikul's exhibition, which is being held from the 20" of August to
the 30" of October 2015 (opening hours 13.00-18.00, only on weekends and
public holidays), About Art Foundation and AARA has also launched its
new art space, MISIEM'S (read more about the space on page 16), and
four other preserved buildings in Songkla old town that are now open for
public access. Showcased at each site are drawings of the architecture
by Assistant Professor Sudjit (Svetachinda) Sananwai and students
from the Faculty of Architecture, Rangsit University and Banana Studio.
Visiting the site, viewers are provided information about the architecture
by students from the Faculty of Architecture, Rajamangala University
of Technology Srivijaya. Being a part of Here and Now Project Songkhla,
through the narratives of the community and its people, Rawanchaikul has
brought a new light to the city and its magnificent architecture.

Rawanchaikul and the staff have now become Songkhla's homeboys.
The folks from OK Nakorn are now familiar faces adored by the locals

and never allowed to pay for anything when they go into the local shops.

navinproduction.com
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