PRESS CLIPPING

Page 1 of 5

Publication: SUNDAY MORNING POST
Type: Newspaper

Date: August 3, 2008

Author: Sam Olluver

Language: English

N

Navin Rawanchaikul believes an artist’s talent should be
more important than national identity, writes Yenni Kwok

Inaividual thinker
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porting a pair of pin-
striped pants, a bright red
shn'tandequallyloud

Navin Rawanchaikul looks as qu:tky
and cheerful as his works,

His first exhibition in Hong Kong,
titled Navinscope: Dim Sum Rider,
at the Tang Contemporary Art
gallery features hand-painted movie
billboards that satirise scenes from
Hong Kong films.

Howmr instead of movie stars,
Navin has painted movers and
shakers of the Hong Kong art scene:
local artists, critics, gallery owners
and art collectors. The works with
their dozens of s invite
laughter but this isn’t the only
intention of the 37-year-old.

Beneath the mischievous artistic
articulation, Navin - not unlike the
court jesters of old - seeks to
pmmke some serious thoughts.

| says the works are a nod to
Hungl(ung’ position as one of the
biggest international art markets as
well as to its iconic film industry.

“I recreated the Hong Kong
movie scenes usmga Thai-Indian
painting style,” says Navin. “I like to
play with the idea: what is fiction
and what is reality? It's also asking
the question of what does it mean to
be a star, because these peop

le are
performers in the field of art.”

The theme of what's real and
what's not prevails in his latest
project on the mainland and India
which depicts parodies of Cultural
Revolution posters with him as

“Chairman of the Navin Party” and a
11-minute Bollywood-style music-
and-dance video titled Navins
of Bollywood.

In this fictional story about his
journey to his ancestral land to find

some namesakes, the artist
whnencourawhhntuuniteaﬂ

“and atﬂwsamamneitasks

community” (as the eponymous

German artists from Leipzig, and

knows what nationality

of traditional Thai cloth.
says. “It has not only anindian

eventually meets a spiritual guru

programme ¢
World Bank-International MﬂI'IEIaI}’
Fund meeting in Singapore in 2006,
the same year the artist set up his
quixotic political caucus.

“The Navin Party tries to connect
Navins around the world,” he says,

questions about the meaning of
national identity.”
Founded by a “lonely artist in

website explains) the two-year-old
Navin Party is his reaction to what
he sees as the ridiculous obsession
of art institutions with youth and
national identity.

Some years ago, art collectors
and galleries were seeking young

today it is mainland talent. Who
will be
sought next? Navin believes the
focus should be on the individual
ratherthan nauonalldenﬁty.

Like manysans and daughters of
a diaspora, Navin has a complicated
identity: he was born in Chiang Mai
in northern Thailand to a family of
Hindu-Punjabi textile traders. (In
Thailand, the textile business is
community.)

Popping out now and then in his
works is a blue-red-white checkered
fabric, which is based on the pattern

“Thailand is very open,” Navin

community but also a big Chinese
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?"thalmm uavln" m and little
red books. Photo courtesy of the artist

signinga t that he would
S‘ﬂ‘?‘“ﬂ‘;m ]

Navin says the Mao-inspired
works lampoon an attitude inthe
international art scene, not mocka
certain chapter in Chinese history.

“If you are a Chinese artist and if
you want to be successful in the art
market, you have to talk about Mao,
socialism or make big face
paintings,” he says

"Idnn'tmeanta say it's good
nrbad.Isnnplywanttnpomtom
tt’sfmu‘em'l.

talking about China or talking
about Mao reserved for Chinese
artists? For me, it'd be interesting to
see how non-Chinese artists talk
about the history of China.”
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Tang Contemporary Art,
Hoﬂymmmuoﬂrmd
Road, Sheung Wan. Inquiries:
2544 9918, 2544 9919, Ends Wed
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